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"Our nada who art in nada, nada be 
thy name thy kingdom nada thy will be 
nada in nada as it is in nada. Give us this 
nada our daily nada and nada us our 
nada as we nada our nadas and nada us 
not into nada but deliver us from nada; 
pues nada. Hail nothing full of nothing, 
nothing is with thee." 
Ernest Hemingway, 





2.A Man socializes. 
3.Voice of the Soiety covers the Voice of a Man. 
4."Too much, too much...", he says as he walks away. 
5.He seeks for Consolation. He finds a portal to Dark. 
6.ln the Dark, his body dissolves into the darkness, growing into the infinity. 
7. In the Dark, something is happening... That something glows in the dark and penetrates his body and mind like light penetrates 
darkness. 
“I gave myself in that misty light, was hypnotized by a strange delight..." 


three layers of darkness 
’m'、 
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First, I see dark space as an archetype, 
and try to find its layers within the field 
of primitive space, art and architecture. 
3 layers are found and are divided as 
darkness of the BODY, EYE and MIND. 
Darkness of the body means the physical 
presence, which is confined, distorted or 
compressed. When the darkness of the 
eye means the perception, including 
instinctive, transcendental and mythical 
experience through our senses; the 
darkness of the mind is about emotion, 






What is worse than being in a prison 
cell? It must be truly torturing that it 
is used as a punishment for centuries. 
Movement is restricted in a small cell 
and the body is under pressure due to 
the walls. 
Distortion 
One of the magical effect of the 
works of Richard Serra is it affects the 
movement of the body. When the viewer 
experiences this piece of art, he feels his 
body tend to fellow the curves of walls 
and distorting his sense of'center'. 
Compression 
The Holocaust Tower is the destination 
of an underground tunnel. It is a 24 m 
tall empty silo. The bare concrete Tower 
creates compression on the human 
body and the viewer might feel that his 
body is being scratched towards the 






Cave is believed to be the oldest dwelling 
inhabited by the men. The texture of the 
craved earth and the limited source of 
light recall the instinct of men and our 
relationship with the mother、nature. 
Trinity 
Rothko's painting must be experienced 
under dimmed light as the very subtle 
colour of a static painting would slowly 
explode in time when the eyes adopt to 
the darkness. The appreciation of his art 
is intimate and transcendental. 
Water 
t 
The visual experience of this bath is 
created by the play of water and light. 
Water represents purification and light 
helps to amplify the contrast of men 





Fear of Death 
Being inside this small tunnel, one can 
really feel the weight of the ground. 
The tunnel seems so fragile and can be 
destroyed by the gravity in no time. The 
suffocating experience mingles with the 
fear of buried alive. 
Unrealistic 
The works of Turrell often use light to 
create fantasy-like views that confuse 
the viewer. This work plays with the 
dimensions and it is difficult to tell 
the depth inside and it looks like a flat 
painting than a space from the outside. 
Unfamiliar 
This rich coloured corridor connects two 
parts of the house and represents the 
threshold of the city and the house. The 
diffused light seems to be coming from 
no where and the saturation of colour 
marks the focus point, contrasting with 



















in 3 layers 
Afterwards, I shift my study towards 
film and cinema experience. Yet, the 
complicated experience in film cannot 
be categorized into the three layers but 






The story of the movie is about a family, 
which was trapped alone in a remote 
snowbound hotel when the father of 
the family got insane and tried to kill 
his wife and son. The son had psychic 
abilities called shining. One scene of the 
shining can be interpreted as the linkage 









Film Noir 、 
The film is a classic in Film Noir and has 
also demonstrates different elements 
of darkness. The cinematographic 
compositions and the art direction are 
particularly claustrophobic. Characters 
are often backed into a corner where 
mobility is impossible such as in cars 
or telephone booths. Moody lighting 
including Venetian blind effects on the 
walls and on characters' faces in some 
scenes look like bars on a jail and make 
the characters of Double Indemnity 
seem as though they are trapped by 
their human weaknesses and doomed 
to failure. The story is full of twists and 
tensions every time when the murderer 
confronted his boss who was a tenacious 
claims adjuster and worried that the 
true cause of the dead man would be 
exposed. 
BODY Car 





An unsuccessful puppeteer found a 
job in a small office on the 71/2 Floor 
where he discovered a secret portal 
that leads to the consciousness of actor 
John Horatio Malkovich.The puppeteer 
started a business by selling the 
experience of 'being John Malkovich' 
until discovered by Malkovich himself. 
He tried to go through the portal into 
his own consciousness: 
BODY 71/2 Floor; Portal; Malkovich 
EYE Wet, dark tunnel without an end 
MIND Feeling/Being/Controllmg... Malkovich 
’m'、 
Story of Malkovich being Malkovich - curious, discovery & awaken 
"Ever wanted to be 
someone else?" 
This is a famous phrase of the movie. 
The puppeteer and his co-worker sold 
the 15-mintues experience of being 
John Maikovich for US$200 and it is still 
popular regardless of its price. Many 
of the Visitors' found the experience 
spectacular and had changed their 
lives. Even the puppeteer's wife became 
obsessed with the experience and seeing 
it as her realization as a transgender. 
In the modern world like today, man 
experiences frustration by the pressure 
of the others. Solitude is the antidote 
to the world being too much with us 
in these harmful ways. The absence 
of distractions, like In the dark space, 





in 3 layers 
The experience of the cinema has 
something similar with the experience 
described in the film, Being John 
Malkovich. 
NON-EXISTENT SELF 
confined in the seat/ 
inside the consciousness of Malkovich 
OBSERVING ONE VIEW 
the screen/ 
through Malkovich's eyes 
ambience of the film/ 
as Malkovich feelings) 
’m'、 
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CINEMA 10x10 
As the ground for the dark space of 
the cinema is set, I look further into 
different cinemas early from the 1920's. 
From the 9 cases, 3 categories of cinema 
are found: Cinema for Art, Cinema for 
People & Cinema in the City. 
’m'、 
Site Photograph Site Plan Iconic Image 
ART:film 
Cinemas for Art show art films and are 
usually located in residential areas. Size 
of the House tends to be smaller and the 








Layout Section of House 
PEOPLE ： social gathering 
To my surprise, Cinemas for People often 
have only one house and a relatively 
small lobby, the seats in the house are 








Capacity Layout Spatial Sequence 
- 7 n n n t f t f / mm 
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URBAN FORM:stack-up 
Cinema in the City is stacked up due to 
the limit of space. The capacity is rapidly 
increased due to more number of 
houses can be built. The lobby areas are 
relatively big, while the spatial sequence 
becomes very complicated. 
Broadway MK 
1987 
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fall into; there are 3 basic architectural 
elements in a cinema, which are the 




As the first place that a visitor may come 
across to, the lobby should prepare the 
visitor of the unexpected experience 
to come when on the other hand be 
mingled with images of the city and 




Stairs are the connection with the lobby 
and the house; the reality and the dream. 
This serves as a vertical threshold and 
labyrinth at the same time. This is the 





This is where the dream takes place. The 
truth is, this dream is shared by many of 
the other visitors who are also confined 
on their seats. But I doubt if the film is 
only observed within the house. Would 
it be observed outside the house as 
well? 
’m'、 
The collages are my interpretation to link up the montages of the 3 elements. 












The gradient happened in the HOUSE 
montage fascinates me. I guess, the 
gradual changes are what 丨 should 
achieve in the design. Hence, there are 
experiments on gradient in: 
Lines and Thickness 
Shapes and Size 




Day & Night 
Day and Night are the contrast. In the 
day, things are solid, apparent and 
appears in the foreground; whereas at 
night, things become void, transparent 
and dissolve into the background. 
The concept is to make the 'thing' as a 
dark solid craved by light. The dark solid 
is apparent in the day when the craved 
out void is penetrated by light. However, 
at night, the craved out void emits light 
and pulls Itself up to the foreground； 





It could be the shape of space, the light 












Gradient & Contrast 
An early diagram showing the shapes in 
space in different levels in day and night 
together with its neighbour buildings 










Trying to understand the sizes and 
shapes of the spaces in 1:200. 
75 
Hotel Room, 1931 






I found a connection of my thesis topic 
with his paintings. He expressed his 
personal vision on the modern life , 
which is melancholy, detached and 
crude, by introducing cinema language 
in paintings. Human view point, 
contrasting light and shadow, position 






It should look as a cluster of spaces that 







Light craving out the Dark solid. Voids, 
openings, holes, slits... 
81 

































A Dark Site 
The selected site is located on the 
Pottinger Street in Central where is the 
overlapped area of community, leisure 
and commercial activities, which is 




The site is located in a basin-like 
topography, surrounded by the back of 
the buildings. Pavilions on the Pottinger 
Street masked the site from being seen 
directly on the pedestrian level, when 
on the other hand, thought the Wo On 
Lane is very close to the Lan Kwai Fong, 
only few people are drawn to the site. 
Eye 
The hidden site was originally a scope 
with no man made feature. Trees and 
the Shrine have existed as a historical 
mark to the site.They are scared, though 
not very much respected. 
Mind 
1. Pottinger Street, also known as the 
'Rocky Road； has a historical step ramp 
as its main feature.The stores at.the sides 
of the road also mark the life pattern of 
the old Hong Kong. 
2. The other side of the site is connected 
to Wo On Lane, a back lane for the 
buildings in Wellington Street. Though 
being very close to Lan Kwai Fong 
area, the leisure activities are limited. 
The cold and dull back lane facade of 
the Wellington Street is place on the 
opposite side of the tenant house, 







sections & plans 
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Gradient of Darkness 
Here are the studies to show the gradual 
displacement of dark rooms and the 
continuous void of light. 
HQ-






HOUSE 5 & HOTEL 
EL +59.40m 





• I m z . 
HOUSE 2 & BOOKSTORE Z Z 










The program includes a 5-house cinema 
and a hotel. As I found them similar the 
experience of watching movie In cinema 
and being inside a hotel room looking 
over the window and the city becomes 
a movie of the viewer. 
95 
SECTION T H R O U G H V O I D 
My main design idea is that the building 
is the result how light craved out the 
dark solid. Light enters the lower void 
through the filter of trees, finding its 
way up and opens to the rooftop of the 
neighbour rooftops, where the middle 
void is located. After that it continues to 
go up and merges with the upper void 
on the floor of the 5th house, a buffering 
zone for the cinema and the hotel. As 
the light goes higher, it craves out less of 
the dark solid as there is more resistance 
on its form.The crave outs on the higher 
levels become slits and holes instead of 
a definable void. 
97 
VIEW FROM ROOFTOPS 







The building responses to the city in 
3 ways and in 3 levels. On the ground 
floor, entrance has hidden by the 2 big 
trees and is subtly inviting people who 
are curious about it. On the middle 
level where the void is open toward its 
neighbours rooftops, the building is 
trying to blend in the characteristics of 
where it is situated. On the top of the 
building, it gains its most rigid form of 


































Cinematic experience of space is created 
by the size of space, the contrast of light 
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The cafe is on the second floor, 
overlooking a small lane called the Wo 
On Lane. The opening frame the city 
like a movie projected on the screen. 
103 
GOING TO THE HOUSE 
Walking to the House and leaving the 
city behind. The fantasy-like ambient is 
created by light and shadow projected 
to the space, telling the viewers to leave 
the world behind and prepare for the 
unexpected to come. 
105 
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BOOKSTORE 
Reading is an intimate act.The bookstore 
is the magical place which one can finds 




The city represents the reality and 
the darkness gives consolation to the 
lost soul. Yet, one cannot hide inside 
the darkness forever and he has to be 
constantly reminded the city he left 
behind. This is the meaning of the light 
and the voids in this building. The void 
reveal the connection of spaces and 
giving views of the city. 
Hotel room is also a cinema house. 
Sitting in a hotel room alone looking 
towards the city is a similar experience 
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